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Section one 
Task 1 
AN INSPECTOR CALLS. 
Retrieval Grid 
Consider the following questions in the retrieval grid and answer them in the blank grid below. Consider the 
amount of points each question is worth. The higher the amount of points, the longer ago we studied the 
content. Attempt to answer in as much detail as possible. 

What is the 
significance of the 

name Daisy Renton? 
 
 

How is an audience 
meant to react to 

Gerald? 

Why is Mr. Birling 
excited for his 

daughter’s engagement 
to Gerald? 

Sheila says she 
complained about Eva 
because she thought 

Eva was making fun of 
her. What is the real 

reason? 
What is dramatic irony 

and how is it used by 
Priestley to make 

Birling unlikeable? 
 

How is power explored 
in the play? 

Why does Priestley 
name the victim of the 

play ‘Eva Smith’? 

What is Priestley 
exploring with the 

concept of ‘dual self’? 

Why does Sheila 
become the voice of the 

Inspector when he 
leaves the room? 

 

What is Eva and Eric’s 
baby symbolic of? 

Why does the play 
happen in real time? 

What is symbolic 
about the way Eva 

Smith uses disinfectant 
to end her life? 

 
One Point Two Points Three Points Four Points 

 
 
 
 
 
 

   

 
 
 
 
 

   

 
 
 
 
 

   

The answers will be shared in the google classroom 
 
Task 2. 
Using the Sheila knowledge snapshot on the next page, answer the question: How does Priestley present 
Sheila’s change in An Inspector Calls?  
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‘You’ll have to get used to that, just as I had.’’ – Mrs Birling expects 
Sheila to fall into place here and conform to the role of women in 
Edwardian society. Sheila faces the prospect of becoming another 

‘domestic sphere’. Women had no real opportunities at this time apart 
from getting married and running a home which they were confined 

to  

‘But these girls aren’t cheap labour – they’re people.’ – It takes very little 
questioning from the Inspector for Sheila to understand his message. Already, 

Sheila’s perspective of events are very different from her father’s and the divisions 
between the older and younger generation are already apparent. In a short space of 
time, she is maturing from the silly, naïve girl she was at the beginning of the play 
and Priestley aligns Sheila with the Inspector to tackle the injustices of capitalism 

together. 

‘Why – you fool – he knows.’ – When the Inspector 
leaves the room, his presence is still felt through 

Sheila. She interrogates Gerald of her own accord and 
becomes incredible perceptive. She looks at Gerald 
‘almost in triumph’ at the end of Act One. She is 

aware of the Inspector’s power and knows he can’t be 
tricked. 

Sheila is the character who changes the most throughout the play. She is initially 
presented as being ‘very pleased with life and rather excited’, perhaps connoting 

naivety and silliness. All her life she has been protected by her father’s power and a 
capitalist society which keeps the rich, wealthy and leaves the poor languishing in 

poverty. 

‘I’ll never let it out of my sight for an instant.’ – Sheila’s 
engagement ring, and more specifically the line she says when she 

receives it, foreshadows the dark events that are to come. The 
deep divisions that lurk beneath the surface have not yet been 

revealed, yet Sheila will feel them keenly when they are.  
 

‘So I’m really responsible?’ – Sheila is the first to accept responsibility, much to the 
chagrin of her father. It is clear now that Priestley favours the younger generation 

and the Inspector, Priestley’s mouthpiece, is keen to impress his socialist views 
upon them, labelling them as ‘impressionable.’ The younger generation are 

presented as hope for the future. They are the leaders of tomorrow and Sheila 
already shows hints of considering socialist views in her reaction to Eva’s death.  

‘(She hands him the ring)’ – One of the most, if not the most, important actions Sheila 
completes in the play. After saying how she would never let it out of her sight, Sheila gives the 

ring back of her own accord, symbolising the distance the play has come. Sheila maturely 
accepts Gerald’s role in events. Not only does this break off the engagement but is further 

proof that Sheila cannot see events from the perspective of her father. The division between 
the younger and older generations is now so huge that the Birling family are broken forever. 
In segregating Sheila from her father and mother, Priestley is saying to his audience that the 

Birlings’ destruction has been too easy, a sign that capitalism itself is weak and not sustainable 
for our society. 

‘Mother – stop - stop!’ – Sheila is the first to 
realise that Eric is the father of Eva’s baby. 
Sheila sees things holistically instead of only 

focusing on herself and so completely 
understands that Mrs Birling is in the process 

of condemning her son to punishment. 

‘It frightens me the way you talk.’ – 
Sheila refuses to take back the ring 

after Gerald attempts to win her 
back. Eric and Sheila are the only 
ones to see how their actions have 
had long term consequences and 

although there is doubt as to 
whether the Inspector is real, Sheila 
recognises it is his message which is 
important. Although it may be too 
strong to say Sheila is completely 

socialist, she certainly shows 
elements of socialism and Priestley 

places her on a pedestal so his 
audiences can see how they should 

also reflect on their actions.  

‘I suppose we’re all nice people now.’ – Sheila takes 
on the role of the Inspector once he leaves, yet her 
status as a member of the younger generation and 

Birling’s absolute refusal to change and accept 
responsibility means she is mocked and made fun of 

for her newfound views. The audience have sided 
with Sheila at this point and Birling’s comments are 

one last attempt by Priestley to make him hated. 

Sheila Birling 
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Section Two 

 
 
 
 

  

This is your SPAG. 
Make sure you use 

challenging words and 
spell them correct. Use 
a range of punctuation 
(.,;:!?”-) and sentence 

forms 
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Language Paper One Question Five 
Planning Tips: 
Description: 

•  Annotate with interesting descriptive adjectives 
• Craft some figurative language (metaphors, similes, 

personification) 
• Zoom – long shot, medium shot, close up (using your words as 

a camera lens, describing what you can see zoomed out, 
zoomed in and in a close up) 

• Circles – draw three circles randomly and describe what you 
can see inside each circle. 

• How are you going to organise your paragraphs? 
• Consider banned words (e.g. colourful = vibrant, gaudy, vivid. 

Good = wonderful, excellent, superior, delightful etc.) 
• Incorporate a range of punctuation (,.:;-‘””()[]?!) 
• Can you include some sensory appeal? 

Story: 
• 1st or 3rd person? 
• Structure (exposition, rising action, climax, falling action, resolution, 

digression, flashback, flash forward, omission) 
o Introduce a problem or complication or event that causes an 

issue which gives your story purpose. 
o Ending – what happens? Is it resolved or not? 

• Setting the scene – who, what, where, when, why 
• Incorporate a range of punctuation (,.:;-‘””()[]?!) 

• Characters? Appearance, personality trait, dialogue (no more than 30 
words in entire story  

• Organisation – TiP ToP (new paragraph for new Time, Place, Topic or 
Person) 

• Use Show, don’t tell (Tell = Miss Crosby was mad. Show = Miss 
Crosby stormed into the room, her face like thunder) 
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never 
 sight 

 
instant 
 

Section Three 
Task 1 
Quotation Retrieval 
The grid below contains a selection of quotations with words missing. Fill in the missing gaps in each 
quotation with the correct words and complete the rest of the grid with information on who says the 
quotation and what it tells us about each character. One has been completed for you. Check your work with 
the answers at the back of the booklet and correct any mistakes you have made in a different colour.  
If you cannot remember a quotation, try and find it in your script before looking at the answers. Haven’t got 
a script? Find it on Google! 

Quotation Who says it? What does this tell us about their 
character? 

 

‘Careful! I’ll ___________ let it out of my 

__________ for an ___________.’ 

 
 

This tells us that Sheila is very 
materialistic at the beginning of 
the play. She is very immature 
because she has been protected 
by her family. 

 
 
‘We’re in for a _________ of steadily 

increasing _____________.’ 

 

  

 
‘You’d think ____________ has to look 

after ______________ else.’ 

 

 
 
 
 
 
 

 

 
‘But these __________ aren’t cheap 

___________. They’re _____________.’ 

 

 
 
 
 
 
 

 

 

‘And you think ___________ women 

ought to be _____________ against 

unpleasant and ___________ things?’ 

  

 
‘You were the ______________ Fairy 

___________. You must have 

___________ it, Gerald.’ 

 
 
 
 
 
 

 

Sheila 
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‘Public men, Mr Birling, have 

______________ as well as 

_____________.’ 

 

  

 

‘Mother, I think it was _________ and 

_________.’ 

 

  

 

‘I blame the young man who was the 

_________ of the __________ she was 

going to have.’ 

 
 
 
 
 
 

 

 
‘Because you’re not the kind of 

_________ a chap could go to when he’s 

in ___________.’ 

 
 
 
 
 
 

 

 

‘We don’t live __________. We are 

members of one _____________.’ 

 

 

  

 

‘If men will not learn that __________, 

then they will be taught it in ___________ 

and ____________ and ____________.’ 

 
 
 
 
 
 

 

 

‘Now look at the pair of them – the 

___________ younger ____________ who 

_____________ it all.’ 

  

 
Now mark your answers from the google classroom. Add in any missing gaps in your knowledge in a 
different colour pen and focus your revision on what you got incorrect. 
Task 2:  
Using the Mr Birling knowledge snapshot on the next page, answer the question: How does Priestley 
present Mr Birling in An Inspector Calls? 
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‘I don’t see where I come into this.’ – Birling refuses to accept responsibility for his role in 
Eva’s death. Birling is the antithesis of the Inspector. He really demonstrates his 

ignorance of the plight of the lower classes here; Priestley continues to make Birling 
unlikeable so audiences shun capitalism as a way of life. Birling speaks ‘rather angrily’ in 
contrast to the Inspector who speaks ‘coolly’ and ‘rather slowly’. Priestley shows Birling 

becoming flustered easily. Capitalism, it seems, is not sustainable under pressure. 

‘Why, you hysterical young fool –‘ – Birling has 
lost all control. He has never seen eye to eye 

with Eric but by the middle of Act 3, their 
relationship is completely irreparable. It is 

clear that Gerald is the son Birling never had.  

‘Just let me finish, Eric.’ -  Whether intentional or not, 
Birling denies Eric a voice. His arrogance and 

selfishness make him believe that Eric’s ideas and 
attitudes are not worthy of his time. Birling says he 
‘has learnt in the good hard school of experience’ 

meaning he knows best.  

‘I might find my way into the next Honours list. Just a knighthood of course.’ – It 
sounds as if Birling mentions his impending knighthood in passing, yet Priestley shows 
that Birling can be clever. His calculated discussion of a knighthood is Birling’s way of 

securing his acceptance amongst Gerald’s mother and father. Once again, he only 
thinks about himself and the possibility of gaining more power that he will inevitably 

use to maintain his harsh domination of the lower classes.   

‘It’s about time you learnt to face a few responsibilities.’ – Priestley 
makes the deep divisions between Eric and his son evident early on. 

It is ironic that Birling scolds Eric and says he needs to ‘face a few 
responsibilities’ when he is completely unwilling to do so himself. 

Birling’s inflexibility at seeing other points of view acts as a catalyst 
for Eric and Sheila’s decision to side with the Inspector at the end. 

Mr Birling, the hypocritical, pompous head of the family, is immediately unlikeable. He is almost 
hubristic in his arrogance. Birling is Priestley’s ‘puppet’. Throughout the play, he is made to look 
an utter fool. Birling’s character is used cleverly by Priestley to shine a light on the negatives of 

capitalism. He is ‘old money’ and therefore frowned upon by the elite upper classes. 

‘You’ll be marrying at a very good time.’ – Birling’s infamous speech is full of dramatic irony, used by Priestley to make audiences 
still experiencing the effects of the world wars, loathe him. Birling presents his opinions as fact. We know he is wrong about these 
historical events which means his capitalist philosophy must also be wrong. The Titanic sinks, England goes to war with Germany 
and the Great Depression ensures that society is NOT in ‘for a time of steadily increasing prosperity.’ Eric and Gerald, two young 

men, would enter the war as officers of which the average life expectancy was 6 weeks. In short, Birling is wrong. 

‘Now look here, Inspector – Throughout the play, Birling desperately tries to intimidate the 
Inspector, an approach which only serves to prove his inferiority. The Inspector, creating ‘an 

impression of… solidity’, cannot be broken by the weak and feeble, Birling. Priestley does this to 
show how rapidly Birling loses control of the situation. He has to refer to petty threats in an 

attempt to get what he wants. In this way, Priestley is showing that the upper classes and their 
philosophies will eventually crack under pressure. 

‘(…the telephone rings sharply.’ – 
Once again, Birling is interrupted, this 

time whilst chiding the younger 
generations for thinking they know 

best. Priestley does this so the 
audience will not hear anything that 

may cast the younger generations in a 
bad light; they are society’s hope for 

the future. Birling has refused to 
change and as such, an Inspector 
announces his arrival. Socialism is 

ready to invade once more. 
Responsibility will haunt Birling until 

he confesses to his crime.  

‘… the famous younger generation who know it all.’ – Birling 
mocks the younger generation. He has not changed since the 

beginning of the play and refuses to take the Inspector’s 
warning seriously. As a result, it is people like him that will 

start the ‘fire and blood and anguish.’ Priestley’s audiences are 
now completely against Birling for they have experienced first -
hand the ‘fire and blood and anguish’ the Inspector speaks of. 

Priestley, in a way, has given them someone to blame. 

Arthur Birling 
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Section Four 
Task One read the information and answer the comprehension questions 
Some Contextual knowledge 

1) A critic summarises the play reads as: 
 
“A morality play that denounces the hypocrisy and callousness of capitalism and 
argues that a just society can only be achieved if all individuals feel a sense of 
social responsibility.” 

 
What is a morality play? 
_______________________________________________________________ 
What does the word ‘denounces’ mean? _________________________________________________ 
What does the word ‘hypocrisy’ mean? __________________________________________________ 
What does the word ‘callousness’ mean? _________________________________________________ 

 
2) Read the information below and answer the following questions 

The novelist, playwright and broadcaster, John Boynton ‘J B’ Priestley, was born in Yorkshire in 1894. At 
the age of 16 he took a job as a junior clerk at a local wool firm and started writing at night. During the First 
World War, Priestley was posted to France and was badly wounded. Many young, working class men 
were sent to the front lines of the war as Cannon Fodder. After the war he rarely spoke of these experiences. 
When he returned to Britain, he attended Cambridge University and started to write again, mainly short 
pieces for local periodicals, before embarking on a career as a freelance writer in London.  
 

 
During the Second World War Priestley was a regular and 
influential radio broadcaster for the BBC. His Postscripts began in 
June 1940 in the aftermath of the Dunkirk evacuation, and continued 
throughout that year. They were popular with the public, but 
Priestley’s strong socialist beliefs did not go down well with some 
politicians and commentators. The broadcasts were eventually 
cancelled. 
 

 
An Inspector Calls, his best-known and most-performed play, was 

written at the end of the Second World War. As there was no theatre available in London at that time, it 
premiered in Russia before opening in London in 1946. This is relevant, because Russia was living in a 
Communist society at this point. 
 

 
An Inspector Calls poses troubling questions: how can people live together? To what extent are individuals 
responsible for others? Gareth Lloyd Evans described the play as ‘perhaps the clearest expression made by 
Priestley of his belief that ‘no man is an island’ – the theme is guilt and social responsibility’. 
 

 
The play embodies Priestley’s reasons for calling for the ‘new and vital democracy’ by showing the personal 
consequences of a selfish society, and the future that would result if lessons were not learned about being 
‘responsible for each other’: ‘If men will not learn that lesson, then they will be taught it in blood and fire 
and anguish’. This future might be the Great War which Priestley’s 1945 audiences knew was just two years 
ahead for his 1912 protagonists, or it might be a terrible revolution yet to come: his Russian audiences had 
seen just that when the frustrations of an unequal society had led to violent revolution and terrible 
suffering.  
Set in 1912, shortly before the First World War, An Inspector Calls 
was a powerful warning to a 1945/46 audience still reeling from the 
horrors of the Second World War. Just as the Birlings come face-to-
face with their future at the end of the play, the present-day audience 
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are faced with the mistakes of their past and can also choose to act differently to create a fairer, safer world. 
 

 
Social responsibility is the idea that a society’s poorer members should be helped by those who have 
more than them. Priestley was a socialist, and his political beliefs are woven through his work. There are 
many different types and degrees of socialism, but a general definition is as follows: an ideal socialist 
society is one that is egalitarian – in other words, its citizens have equal rights and the same opportunities 
are available to everybody; resources are shared out fairly, and the means of production (the facilities and 
resources for producing goods) are communally owned.  Therefore, socialism stands in opposition to a 
capitalist society, such as ours, where trade and industry is mostly controlled by private owners, and these 
individuals or companies keep the profits made by their businesses, rather than distributing them evenly 
between the workers whose labour produced them. 
 
Priestley has some fun using this opening section to show how wrong Arthur Birling’s opinions are, thus 
positioning the play as anti-capitalist. He does this through the use of dramatic irony, having Arthur state 
opinions that the audience, with the advantage of hindsight, knows to be incorrect.  He goes on to describe 
the Titanic (which sank in April 1912) as ‘unsinkable, absolutely unsinkable’, and claims that ‘the Germans 
don’t want war’ and ‘I say there isn’t a chance of war’. Dramatic irony is rarely a subtle technique, but 
Priestley’s use of it is exceptionally blunt. This underlines the fact that An Inspector Calls is a play with a 
point to make, and a character whose sole job is to make it. 
 

 
When Inspector Goole arrives everything changes. He tells the Birlings and Gerald that a young woman, 
Eva Smith, has committed suicide by drinking disinfectant, and he has questions about the case. Over the 
course of the next two acts he will lay responsibility for Eva Smith’s death at the feet of each of the Birlings 
and Gerald Croft, showing how their indifference to social responsibility has contributed to the death of this 
young woman. Or is it young women? He shows each person an identifying photograph of the dead woman 
one by one, leading Gerald to later suspect they were all shown photographs of different women. 
 

 
But who is the Inspector? In the play’s penultimate twist, he is revealed not to be a police inspector at all, 
yet, as Eric states, ‘He was our Police Inspector, all right’. Details about him are scant. He says he is newly 
posted to Brumley, and he is impervious to Arthur Birling’s threats about his close relationship with the 
chief constable ‘I don’t play golf’, he tells Birling. ‘I didn’t suppose you did’, the industrialist replies: a brief 
exchange that makes a clear point about class, and the battle between egalitarianism and privilege. Beyond 
these sparse biographical details, the Inspector seems less like a person and more like a moral force, one 
which mercilessly pursues the wrongs committed by the Birlings and Gerald, demanding that they face 
up to the consequences of their actions. His investigation culminates in a speech that is a direct expression of 
Priestley’s own view of how a just society should operate, and is the exact antithesis of the speech Arthur 
Birling made in Act 1. 
 
Throughout the course of the Inspector’s investigation, and the testimony of Gerald and each of the Birlings, 
the supposedly respectable city of Brumley is revealed to be a place of deep class divisions and hypocrisy. 
As Arthur Birling’s behaviour towards Eva makes clear, it is a place where factory owners exploit their 
workers as a matter of course – part of his ‘a man has to look after himself’ philosophy. Eric accuses his 
father of hypocrisy for sacking the dead girl after she asked for higher wages, because the Birling firm 
always seeks to sell their products at the highest possible prices. 
 

 
This exploitation is not limited to the factories. In the testimony of Gerald, and later Eric, the Palace 
Theatre emerges as a place where prostitutes gather, and where the supposedly great and good of the town 
go to meet them. When Gerald first met Eva, as he describes it, she was trapped in a corner by ‘Old Joe 
Meggarty, half-drunk and goggle-eyed’. Sibyl Birling, scandalised, asks ‘surely you don’t mean Alderman 
Meggarty?’ An unsurprised Sheila tells her mother ‘old Meggarty’ has a reputation for groping young 
women: the younger characters are either more knowledgeable or frank about the dark secrets of the city, 
whereas the older Birlings live in a dream world of respectability, or hypocritically turn a blind eye to any 
disreputable behaviour by supposedly respectable people. 
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When it is confirmed that Goole is not really a policeman, Arthur, Sibyl and Gerald immediately regain an 
unjustified sense of outrage. Once it is confirmed, in the play’s penultimate twist, that there is no suicide 
lying on a mortuary slab, they forget the immoral, uncharitable behaviour they were recently accused of – 
things, remember, that they undoubtedly did – and begin talking about getting away with things. Only Sheila 
and Eric recognise and resist this hypocritical behaviour. ‘I suppose we’re all nice people now!’ Sheila 
remarks sarcastically. Earlier she broke off her engagement to Gerald, telling him ‘You and I aren’t the same 
people who sat down to dinner here’. Likewise, Eric angrily accuses his father of ‘beginning to pretend now 
that nothing’s really happened at all’. Priestley’s vision is cautiously optimistic insofar as the youngest 
characters are changed by the Inspector’s visit, while the older Birlings and Gerald appear to be too set 
in their beliefs to change them. 
 

 
The play leaves open the question of whether Eva Smith is a real woman (who sometimes uses different 
names, including Daisy Renton), or multiple people the Inspector pretends are one. There is no right 
answer here, and in terms of Priestley’s message it is beside the point: because his socialist principles 
demand that everyone should be treated the same, in his opinion abusing one working-class woman is 
equivalent to abusing all working-class women. Eva Smith is, therefore, not an individual victim, but a 
universal one. This helps explain the effectiveness of the play’s final twist, a phone call announces that a 
woman has killed herself, and an inspector is on his way to question the Birlings. The invented story 
Inspector Goole related has now come true. This seems a bizarre coincidence with which to end the play, but 
if we consider An Inspector Calls as a moral fable, it begins to seem much more like a logical, even 
inevitable, conclusion. The characters have been confronted with the error of their ways; some have 
repented, some have not. Now is the time for judgement, and for the watching audience to ask themselves, 
according to Priestley’s design, are any of these people like me? 
 

1) Where was Priestley posted during WW1? ________________________________________ 

2) How might Priestley’s experience of the war have influenced him when writing An Inspector 

Calls? _______________________________________________________________________ 

_________________________________________________________________________________

_________________________________________________________________________________ 

3) Why were Priestley’s radio broadcasts cancelled? 

_______________________________________ 

_________________________________________________________________________________

_________________________________________________________________________________ 

4) What was happening in Russia in 1946? 

_______________________________________________ 

_________________________________________________________________________________ 

5) What did Priestley believe about man-kind? 

____________________________________________ 

_________________________________________________________________________________ 

6) What are the features of a socialist society? 

____________________________________________ 

_________________________________________________________________________________



12 
 

_________________________________________________________________________________

_________________________________________________________________________________ 

7) Where on the political spectrum does Priestley position An Inspector Calls? 

__________________ 

_________________________________________________________________________________ 

8) What two historial events does Priestley use to undermine Mr Birling? 

______________________ 

_________________________________________________________________________________

_________________________________________________________________________________ 

9) What conversation between the Inspector and Mr Birling is used to highlight class differences? 

10) What does the character of Joe Meggarty reveal about gender in AIC? 

________________________ 

_________________________________________________________________________________

_________________________________________________________________________________

_____________ 

11) Why is AIC considered a ‘morality play’? 

_______________________________________________ 

_________________________________________________________________________________

_________________________________________________________________________________

_________________________________________________________________________________ 

Task 2 
Answer either: 
How does Priestley explore ideas about class politics in the play? 

Or 
How does Priestley explore ideas about wealth, power and influence in the play? 
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Section Five  
Task one 
 

 
Either: 

Write a description inspired by this picture 

Or 

Write a story about a dinner party 
 
 
This should be a minimum of two sides of A4. Remember, 

 

  

This is your SPAG. 
Make sure you use 

challenging words and 
spell them correct. Use 
a range of punctuation 
(.,;:!?”-) and sentence 

forms 



14 
 

Section Six 
Task one Read the extract 

Extract from “Frankenstein” by Mary Shelley 
After months of obsessive work, Victor Frankenstein is about to complete his experiment – and bring his 

creature to life.  But how will Victor live with the guilt of having played God and brought the dead back to life? 
It was on a dreary night of November that I beheld the accomplishment of my toils. With an anxiety that 
almost amounted to agony, collected the instruments of life around me, that I might infuse a spark of being 
into the lifeless thing that lay at my feet. It was already one in the morning; the rain pattered dismally 
against the panes, and my candle was nearly burnt out, when, by the glimmer of the half-extinguished light, 
I saw the dull yellow eye of the creature open; it breathed hard, and a convulsive motion agitated its limbs. 
 
How can I describe my emotions at this catastrophe, or how delineate the wretch whom with such infinite 
pains and care I had endeavoured to form? His limbs were in proportion, and I had selected his features as 
beautiful. Beautiful! -- Great God! His yellow skin scarcely covered the work of muscles and arteries 
beneath; his hair was of a lustrous black, and flowing; his teeth of a pearly whiteness; but these luxuriances 
only formed a more horrid contrast with his watery eyes, that seemed almost of the same colour as the dun 
white sockets in which they were set, his shrivelled complexion and straight black lips. 
 
The different accidents of life are not so changeable as the feelings of human nature. I had worked hard for 
nearly two years, for the sole purpose of infusing life into an inanimate body. For this I had deprived myself 
of rest and health. I had desired it with an ardour that far exceeded moderation; but now that I had finished, 
the beauty of the dream vanished, and breathless horror and disgust filled my heart. Unable to endure the 
aspect of the being I had created, I rushed out of the room, continued a long time traversing my bed 
chamber, unable to compose my mind to sleep. At length lassitude succeeded to the tumult I had before 
endured; and I threw myself on the bed in my clothes, endeavouring to seek a few moments of 
forgetfulness. But it was in vain: I slept, indeed, but I was disturbed by the wildest dreams. I thought I saw 
Elizabeth, in the bloom of health, walking in the streets of Ingolstadt. Delighted and surprised, I embraced 
her; but as I imprinted the first kiss on her lips, they became livid with the hue of death; her features 
appeared to change, and I thought that I held the corpse of my dead mother in my arms; a shroud 
enveloped her form, and I saw the grave-worms crawling in the folds of the flannel. I started from my sleep 
with horror; a cold dew covered my forehead, my teeth chattered, and every limb became convulsed: when, 
by the dim and yellow light of the moon, as it forced its way through the window shutters, I beheld the 
wretch -- the miserable monster whom I had created. He held up the curtain of the bed and his eyes, if eyes 
they may be called, were fixed on me. His jaws opened, and he muttered some inarticulate sounds, while a 
grin wrinkled his cheeks. He might have spoken, but I did not hear; one hand was stretched out, seemingly 
to detain me, but I escaped, and rushed down stairs. I took refuge in the courtyard belonging to the house 
which I inhabited; where I remained during the rest of the night, walking up and down in the greatest 
agitation, listening attentively, catching and fearing each sound as if it were to announce the approach of 
the demoniacal corpse to which I had so miserably given life. 
 
Task two - answer the practice paper 
Watch the series of Mr Bruff’s AQA GCSE Language Paper One videos from question one to question four 
and answer the questions below. 
https://www.youtube.com/watch?v=Ch-XgnluOf4  
Question one: 
Read lines 7-13. 
List four things from this part of the text about Frankenstein’s creature    [4 marks] 
Question two: 
Look at lines 1-6 of the source 

https://www.youtube.com/watch?v=Ch-XgnluOf4
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How has the writer used language to describe the weather? 
You could write about: 
• Individual words and phrases 
• Language devices 
• Sentence structures 

[8 marks] 
Question three: 
Now you need to look at the source as a whole. 
 
This extract is taken from the middle of the novel.  
 
How has the writer used structure to interest the reader? 
 
You may write about: 
- What the writer focuses on at the start 
- How and why this focus changes throughout 
- Other structural features   
Don’t forget NCTM        [8 marks] 
 
Question four: 
Look again at lines 12 – the end of the text 
 
A student once said “the writer makes it just like you are inside the room with Dr. Frankenstein, 
experiencing everything he is experiencing” 
 
To what extent do you agree? 
In your response you could: 
 
Write about your impressions of Dr. Frankenstien 
Analyse how the writer has created these impressions (language & structure) 
Back up your answers with quotations from the text 
[8 marks] 
 

It was on a dreary night of November that I beheld the accomplishment of my toils. 
With an anxiety that almost amounted to agony, collected the instruments of life 
around me, that I might infuse a spark of being into the lifeless thing that lay at my 
feet. It was already one in the morning; the rain pattered dismally against the panes, 
and my candle was nearly burnt out, when, by the glimmer of the half-extinguished 
light, I saw the dull yellow eye of the creature open; it breathed hard, and a 
convulsive motion agitated its limbs. 
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Task three 

 
 
Write one beautiful descriptive paragraph about this image 
Focus on the five senses 
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Section Seven 
Task 1 read the extract and answer the comprehension questions below 
 
Starting with the extract below from Stave 4, consider how far you think Dickens conveys attitudes of 
regret and remorse. 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
You should consider: 

• Scrooge’s behaviour and feelings. 
• His attitude towards his past and his future. 
• How these convey his regret and remorse. 

 
Task 1: Annotate the above extract by highlighting key words/phrases and noting down how Dickens 
conveys attitudes of regret and remorse. Don’t forget to identify language and structural features. 
 
Task 2: The question asks you ‘how far you think’ which means that you can also consider how Scrooge 
(and other characters) are presented as unrepentant. Go back to the quotes you’ve already annotated. Can 
you offer an alternative interpretation for any of them or juxtapose them with a quote from elsewhere in 
the novella? 
 
Task 3: Identify 3 quotations from elsewhere in the novella where Dickens conveys attitudes of regret or 
remorse. 

o 1) 
 

o 2) 
 

o 3) 
 

Task 4: How does Dickens’ description of Scrooge pleading with the spirit emphasise the change in his 
character? Consider your understanding of the entire plot. 
_______________________________________________________________________________________

_______________________________________________________________________________________

"No, Spirit! Oh no, no!"  
The finger still was there. 
"Spirit!" he cried, tight clutching at its robe, "hear me. I am not the man I was. I will not be 
the man I must have been but for this intercourse. Why show me this, if I am past all 
hope?" 
For the first time the hand appeared to shake. 
"Good Spirit," he pursued, as down upon the ground he fell before it: "Your nature 
intercedes for me, and pities me. Assure me that I yet may change these shadows you 
have shown me, by an altered life." 
The kind hand trembled. 
"I will honour Christmas in my heart, and try to keep it all the year. I will live in the Past, 
the Present, and the Future. The Spirits of all Three shall strive within me. I will not shut 
out the lessons that they teach. Oh, tell me I may sponge away the writing on this stone!" 
In his agony, he caught the spectral hand. It sought to free itself, but he was strong in his 
entreaty, and detained it. The Spirit, stronger yet, repulsed him. 
Holding up his hands in a last prayer to have his fate aye reversed, he saw an alteration in 
the Phantom's hood and dress.  
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_______________________________________________________________________________________

_______________________________________________________________________________________

_______________________________ 

Task two 
Answer the question: Starting with the extract below from Stave 4, consider how far you think Dickens 
conveys attitudes of regret and remorse.  
 
This should be a minimum of three SQIZEs and include context 
 

Section Eight  
Task one 
Put these events relating to Gerald in order that they happened: 

Gerald broke off the affair due to work, and Daisy moved to the seaside, with some savings.  

Two days later, Gerald found out that Daisy was about to lose her accommodation.  

Gerald found out that Daisy had lost both parents, had lost two recent jobs and was broke and 
hungry.  

Gerald took Daisy to the County Hotel, where they talked.  

Daisy became Gerald’s mistress.  

Gerald suggested to Daisy that she leave the bar.  

Gerald’s friend had given him the key to some of his rooms, so he moved Daisy in.  

Gerald noticed Daisy because she looked different: ‘She was very pretty – soft brown hair and big 
dark eyes-‘  

Gerald met Daisy in the Palace music hall.  

Old Joe Meggarty had cornered Daisy, who looked at Gerald for help.  

 
 
Task two 
Using the knowledge snapshot on the next page, you should answer the following essay question: 
 
How does Priestley present Gerald as a difficult to understand character? 
Think about his treatment of Eva v his sorrow at her death 
His love for Sheila despite her lower social status v his affair 
His response to Eva’s death v when he finds out the Inspector wasn’t real 
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‘I didn’t ask for anything in return’ – Gerald seems to have good intentions in his 
dealings with Daisy. It genuinely seems as if he feels sorry for her. Perhaps Gerald 

wants someone to look after; Sheila, as a member of the upper class, has everything 
she needs. She does not need looking after. It could be argued that Eva (or Daisy as 

she is known here) is someone that Gerald can protect. He enjoys being needed yet he 
is blind to the fact the relationship becomes much more serious than originally 

intended    

‘That may have all been nonsense.’ – Gerald is desperate to 
rid the Birlings and himself of responsibility. He risks failing 

his parents and the upper classes because he has not 
preserved the ways of the elite. If Sheila does not marry him, 
he has not secured the future that would be expected of him 
and as such the upper classes lose their control of the lower 

classes. 

‘Unless Eric’s been up to something. (Nodding confidentially to Birling)’ 
– Gerald and Mr Birling see eye to eye here and even share what seems 

to be a private joke about Eric in front of him. Gerald is being 
presented by Priestley as the son Birling wishes he had, perhaps to add 
credence to the divide and disagreement between Birling and Eric as 

the play progresses.  
 

‘You seem to be a nice, well behaved family’ – Priestley uses Gerald here to foreshadow the events 
to come. This demonstrates how each of the Birlings and Gerald have an ideal self, the self they 
present to society, and a real self, the part of them that remains hidden from the outside world. 
Gerald comments on the behaviour of the Birlings yet he is well aware that he has some secrets 

that he can never reveal if he is to maintain his reputation and status as the son of a Sir and Lady. 

‘You couldn’t have done anything else.’ – Gerald agrees with Birling 
regarding the way Eva was fired. It is clear he comes from a capitalist 
family like the Birlings and as such has adopted their ways. Priestley 
also does this to make the divisions between Gerald and Sheila more 

apparent. As she adopts a more socialist way of thinking, Gerald 
keeps his capitalist attitudes, meaning the engagement cannot last. 

‘Well I was expecting this.’ – Gerald does not fight 
Sheila’s decision to hand back the ring. In fact, it is 

Mr Birling who has the biggest reaction to this news. 
He is frightened of losing Gerald, who acts as a link 
between Birling and the chance of more power and 

respect. 

Gerald Croft is marrying into the Birling family and possible one of the most challenging characters to discuss. He is technically a member of 
the younger generation yet holds the views of the older generation throughout. He is engaged to Sheila when the play opens, yet there is already 
evidence of underlying tensions between the both of them. Gerald says ‘I insist upon being one of the family now. I’ve been trying long enough, 

haven’t I?’ Sheila does not respond, perhaps indicating that something has happened between them before the action of the play begins. 

‘There isn’t any such inspector. We’ve been had.’ – Gerald returns to the Birling household after the 
interrogation to announce the Inspector was not real. It is important doubt is cast in the minds of the 
Birlings and Gerald so the audience can evaluate whether they have really changed. If the Inspector 
is NOT real and they still change then Priestley’s message has worked. Perhaps Priestley uses Gerald 

to reveal the news regarding the Inspector because he has no clear place in the Birling family now. 
His engagement is broken and Mrs Birling sees his affair as ‘disgusting’. He is now an outsider who 

attempts to win back the favour of Sheila and he believes that ridding the Birlings of their 
responsibility is the way to do this. Of course, he is wrong and as such Sheila refuses to take back the 

ring. 

‘Everything’s all right now, Sheila. 
What about this ring?’ – The ring 

symbolises capitalist union. Gerald 
makes one last attempt to win Sheila 

back although she refuses. Gerald 
clearly has not learnt his lesson and 
although he has shown remorse over 

Eva/Daisy’s death, he, like the 
Birlings, wants to forget his 

responsibility. Perhaps Gerald 
adopts the views of the older 

generation here to completely 
segregate Eric and Sheila from the 
rest of the family. If the younger 

generation are to fix the mistakes of 
the older generation, they must cut 
all ties with anyone who may hold 

them back.  

Gerald Croft 
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