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Task One 
Part A (60 minutes): Themes in Romeo and Juliet 
The main themes of ‘Romeo and Juliet’ are:  

● Love 
● Hatred and conflict 
● Family 
● Fate vs Freewill 
● Religion 

For each of the following posters explain how they do/do not introduce these themes, how               
they introduce the story, what they suggest about what type of story this is and what sort of                  
age group you think they are trying to attract. For each film poster you should be able to                  
write 1-2 paragraphs.  This work should be a minimum of 6 paragraphs. 
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Part B (30 minutes) Character of Mercutio 
1. Mercutio is a funny, energetic, humorous character: why does Shakespeare include           

him in the play? 
2. Give an example from the play to support each of the following points about              

Mercutio. Write out each point in your book. If you have internet access you could               
look up the text of Romeo and Juliet and use an actual quote.             
(http://shakespeare.mit.edu/romeo_juliet/full.html) 

a. Mercutio is lively 
b. Mercutio is quick-tempered 
c. Mercutio is energetic 
d. Mercutio is witty 
e. Mercutio is crude 
f. Mercutio is imaginative 
g. Mercutio is loyal to his friends 

3. Copy and complete the following sentences: Mercutio is one of Romeo’s close            
___________________. He provides humour in the play and his lines are full of             
__________________. His ‘Queen Mab’ speech shows the _______________ side of          
his character. However, Mercutio is not always in a light-hearted mood. He can also              
be violent and he feels very _______________ when Romeo refuses to fight with             
_____________. Benvolio tries to persuade him to _________ conflict but Mercutio           
_____________________ his friend’s warning. Mercutio’s ________________ is a        
significant turning point in the play and as he _______ he _________ both the              
Capulets and the Montagues. 

4. Write a paragraph explaining the significance of Mercutio’s death.  

 

 

 

http://shakespeare.mit.edu/romeo_juliet/full.html


Task Two 
Part A (60 minutes): Assessed Learning (complete this task on computer if 

you can and email it to your English teacher)  
9x1: Ms Bryant Brown: bryant-brown.c@chea.org.uk 

9x2: Ms Maskell: maskell.s@chea.org.uk 

9x3: Ms Crosby: crobsy.r@chea.org.uk 

9y1: Ms McGregor: mcgregor.s@chea.org.uk  

9y2: Mr Pengelly: pengelly.s@chea.org.uk  

9y3: Ms Colque: colque.s@chea.org.uk  

 
This section of the play is taken from Act 3 Scene 1.  Mercutio has just been killed by TYbalt 
after Romeo tried to stop them fighting.  TYbalt returns to the fight scene and,in a fit of 
rage, Romeo kills him. 
 

ROMEO 
O, I am fortune's fool! 

BENVOLIO 
Why dost thou stay? 

Exit ROMEO 

Enter Prince, attended; MONTAGUE, CAPULET, their Wives, and others 

PRINCE 
Where are the vile beginners of this fray? 

BENVOLIO 
O noble prince, I can discover all 
The unlucky manage of this fatal brawl: 
There lies the man, slain by young Romeo, 
That slew thy kinsman, brave Mercutio. 

LADY CAPULET 
Tybalt, my cousin! O my brother's child! 
O prince! O cousin! husband! O, the blood is spilt 
O my dear kinsman! Prince, as thou art true, 
For blood of ours, shed blood of Montague. 
O cousin, cousin! 

PRINCE 
Benvolio, who began this bloody fray? 

BENVOLIO 
Tybalt, here slain, whom Romeo's hand did slay; 
Romeo that spoke him fair, bade him bethink 
How nice the quarrel was, and urged withal 
Your high displeasure: all this uttered 
With gentle breath, calm look, knees humbly bow'd, 
Could not take truce with the unruly spleen 
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Of Tybalt deaf to peace, but that he tilts 
With piercing steel at bold Mercutio's breast, 
Who all as hot, turns deadly point to point, 
And, with a martial scorn, with one hand beats 
Cold death aside, and with the other sends 
It back to Tybalt, whose dexterity, 
Retorts it: Romeo he cries aloud, 
'Hold, friends! friends, part!' and, swifter than 
his tongue, 
His agile arm beats down their fatal points, 
And 'twixt them rushes; underneath whose arm 
An envious thrust from Tybalt hit the life 
Of stout Mercutio, and then Tybalt fled; 
But by and by comes back to Romeo, 
Who had but newly entertain'd revenge, 
And to 't they go like lightning, for, ere I 
Could draw to part them, was stout Tybalt slain. 
And, as he fell, did Romeo turn and fly. 
This is the truth, or let Benvolio die. 

LADY CAPULET 
He is a kinsman to the Montague; 
Affection makes him false; he speaks not true: 
Some twenty of them fought in this black strife, 
And all those twenty could but kill one life. 
I beg for justice, which thou, prince, must give; 
Romeo slew Tybalt, Romeo must not live. 

PRINCE 
Romeo slew him, he slew Mercutio; 
Who now the price of his dear blood doth owe? 

MONTAGUE 
Not Romeo, prince, he was Mercutio's friend; 
His fault concludes but what the law should end, 
The life of Tybalt. 

PRINCE 
And for that offence 
Immediately we do exile him hence: 
I have an interest in your hate's proceeding, 
My blood for your rude brawls doth lie a-bleeding; 
But I'll amerce you with so strong a fine 
That you shall all repent the loss of mine: 
I will be deaf to pleading and excuses; 
Nor tears nor prayers shall purchase out abuses: 
Therefore use none: let Romeo hence in haste, 
Else, when he's found, that hour is his last. 
Bear hence this body and attend our will: 
Mercy but murders, pardoning those that kill. 

 



Why is Act 3 Scene 1 a significant turning point in the play?  In your answer you should 
consider: 

● The consequences of this scene for Romeo 
● How Shakespeare demonstrates that hatred is stronger than love 
● The role of fate and free will 

 

Part B (30 minutes) Plot Timeline 
Create a timeline of key events. Use a summary of the play from the internet to help you.                  
You should create a timeline using the following structure (the beginning of each day has               
been done to help you): 
Day 1: Sunday 

● A fight on the street breaks out between the servants of Capulet and Montague 
● Capulet sends out invitations to a party at his house that night 

Day 2: Monday 
● Friar Lawrence is interrupted at dawn by Romeo who has not slept all night. 

Day 3: Tuesday 
● Romeo wakes up in Juliet’s bed, sneaks out and leaves Verona for Mantua. 

Day 4: Wednesday 
● Juliet is discovered “dead” on the morning she is supposed to be marrying Paris. 
● Juliet wakes alone in the Capulet tomb finds Romeo’s lifeless body next to hers and               

uses his dagger to kill herself. 

 

Task Three 
Part A (30 minutes): Romeo is banished 

1. Read Romeo’s speech from Act 3 Scene 3.  He is hiding in Friar Lawrence’s rooms 
waiting to meet Juliet in her bedroom so they can spend the night together and 
consummate their marriage.  In Elizabeth England a marriage had to be 
consummated (when something is made legal/complete by having sex). 

 
ROMEO 

'Tis torture, and not mercy: heaven is here, 
Where Juliet lives; and every cat and dog 
And little mouse, every unworthy thing, 
Live here in heaven and may look on her; 
But Romeo may not: more validity, 
More honourable state, more courtship lives 
In carrion-flies than Romeo: they my seize 
On the white wonder of dear Juliet's hand 
And steal immortal blessing from her lips, 
Who even in pure and vestal modesty, 
Still blush, as thinking their own kisses sin; 
But Romeo may not; he is banished: 
Flies may do this, but I from this must fly: 
They are free men, but I am banished. 
And say'st thou yet that exile is not death? 
Hadst thou no poison mix'd, no sharp-ground knife, 



No sudden mean of death, though ne'er so mean, 
But 'banished' to kill me?--'banished'? 
O friar, the damned use that word in hell; 
Howlings attend it: how hast thou the heart, 
Being a divine, a ghostly confessor, 
A sin-absolver, and my friend profess'd, 
To mangle me with that word 'banished'? 
 

2. Annotate the speech showing where Romeo demonstrates: 
a. He is not on control of his feelings 
b. He thinks no one understands him 
c. He compares himself to animals who can see Juliet 
d. He is suicidal at the thought of leaving Juliet  

 

Part B: 60 minutes: Love & Hate 
1. Read the following article, it was published in the programme of a production of 

Romeo and Juliet. 
2. After you have read the text answer the following question: How far do you agree               

that the tragedy of Romeo & Juliet is in two fathers who cannot forget who they                
hate and prioritise them over who they love? You should write three paragraphs             
explaining whether you agree or disagree. 

 
ARTICLE: LOVE AND HATRED 
Psychologist Dorothy Rowe examines how our strongest emotions are intertwined as we            
cannot be indifferent to those that fulfil our greatest need or inspire our greatest fear. 

Love and hatred are not opposites but two sides of the one coin. The coin is attachment. We                  
are attached to those we love and those we hate. The opposite of attachment, and thus the                 
opposite of love and hatred, is indifference. We want nothing, neither approval or             
disapproval, from those to whom we are indifferent. However, we cannot be indifferent to              
those we love or those we hate because they can fulfil our greatest need or inspire our                 
greatest fear. 

The people we love are those who can affirm that we are the person we know ourselves to                  
be, and do so. The people we hate are those who can disconfirm the person we know                 
ourselves to be, and are prepared to do disconfirmed can override our love, often with tragic                
circumstances. 

Our greatest need is to become and be the person that we know ourselves to be. When we                  
are young like Romeo and Juliet, our heart often feels that it will burst with our longing to be                   
the person we know ourselves to be, and to have all the people who matter to us - those we                    
love and those we hate - recognise the extraordinary individual that we are. Alas, at that age                 
we do not know how to be ourselves. We have not gained the confidence we need both to                  
be ourselves and to face the hazards and uncertainties of life. The person we know ourselves                
to be is our most important possession. 
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In extreme situations we will choose to let our body die, either in an act of heroism or                  
suicide, in order to die in the truth of who we are rather than live the lie of who we are not.                      
Juliet chose not to live the lie of being Paris's wife; Romeo knew he could not continue as the                   
empty vessel he was. He needed to be filled by Juliet's courage and her love which was                 
'boundless as the sea'. 

Knowing yourself to be a person is both a wonderful and a terrible thing. Wonderful because                
we not only live but know ourselves to be alive: terrible because our 'I' is no more than a                   
structure of ideas which are the guesses our brain has constructed about who we are, what                
the world is, what our past was, our present is, and our future will be. When our guesses are                   
being proved to be right, we feel confident and secure, but when our guesses have been                
shown to be wrong we begin to feel that 'I' is falling apart, and we are terrified. 

When we were children, our explanations to ourselves about what was going on, and our               
predictions about what was going to happen, were often wrong and we gave vent to our                
terror as we fell apart in what adults called 'temper tantrums' and 'bad dreams'. In               
deliberately misunderstanding what a child is experiencing, adults try to hide from            
themselves their own fear of falling apart. They do not recognise that much of what they do                 
is, at least in part, a defence against the fear of being annihilated as a person. This fear is far                    
worse than the fear of death. We can tell ourselves that, when we die, the most important                 
part of ourselves will continue on as a soul, or a spirit, or in our children, or in our work, or in                      
the memories of those who knew us, but, when we are annihilated as a person, it will be                  
that we disappear like a wisp of smoke in the wind, never to have existed. 

Every moment of our life, we are monitoring how safe we are as a person. The measures of                  
our degree of safety or danger are our emotions, that is, our interpretations of how safe we                 
are as a person in our present situation. When we are content, or happy, or joyful, or                 
ecstatic we feel safe in ourselves because the world is what we want it to be, and when we                   
are in love we are in the glorious safety where we can be truly and completely ourselves.                 
Anxiety warns us of the first hint of danger, while fear tells us that we are in danger. Our                   
pride tries to rescue us from danger with anger which says, 'How dare this happen to me!'                 
We measure the kind of danger we are in in many ways - hate, envy, jealousy, guilt, shame,                  
and despair. We can be ruthless in trying to preserve our sense of being a person. 

Tybalt tries to preserve himself by using his anger and his swordsmanship to inspire fear in                
other men, even to the extreme of killing Mercutio and thus bringing about his own death.                
As much as Capulet loves his daughter Juliet, he is prepared to use her or to destroy her in                   
order to pursue 'an ancient grudge' between his family and that of Montague. He sees a                
victory over Montague as the measure of his value as a person. Accordingly, he wants to give                 
Juliet in marriage to Paris, a kinsman of Escalus, Prince of Verona. When she refuses, he tells                 
her she can: 'hang, beg, starve, die in the streets, / For, by my soul, I'll ne'er acknowledge                  
thee.' Lady Capulet, whose identity depends on that of her husband, sees her daughter as a                
threat, and rejects her, saying: 'Talk not to me, for I'll not speak a word: / Do as thou wilt, for                     
I have done with thee.' 

The tragedy of Romeo and Juliet is not just that of the 'star-cross'd lovers' but of the two old                   
men who failed to realise that their hatred and pride tied them to one another as securely as                  
Juliet and Romeo were tied by their love. 
 



How far do you agree that the tragedy of Romeo & Juliet is in two fathers who cannot                  
forget who they hate and prioritise them over who they love? You should write three               
paragraphs explaining whether you agree or disagree. 
 
 
 

Task Four 
Part A (60 minutes): Creative Writing (complete both tasks) 
Imagine that you are either Romeo or Juliet. It is the middle of Act 3 and you have either                   
just been banished by The Prince and are hiding out with Friar Lawrence (Romeo) or you are                 
at home and you have just received word that your new husband has killed your cousin in a                  
street fight and been banished from Verona forever. 
Romeo: write a letter to Juliet confessing what you have done and explaining what              
happened, how you feel about it and what you plan to do now. (jkey information - the place                  
Romeo runs away to is called Mantua and it is just outside Verona) 
Juliet: write your diary entry explaining what Romeo has done, how you feel and what you                
want to happen next. 

 

Part B (30 minutes): Key Action Points 
Identify the characters and the key moment from the play in each of the following images.                
They are all taken from stage performance of the play. 



 

 

 

 
 

Task Five 
Part A (60 minutes): Assessed Learning (complete this task on computer if 

you can and email it to your English teacher) 
9x1: Ms Bryant Brown: bryant-brown.c@chea.org.uk 

9x2: Ms Maskell: maskell.s@chea.org.uk 

9x3: Ms Crosby: crobsy.r@chea.org.uk 

9y1: Ms McGregor: mcgregor.s@chea.org.uk  

9y2: Mr Pengelly: pengelly.s@chea.org.uk  

9y3: Ms Colque: colque.s@chea.org.uk  

 
The following extract is taken from Act 5 Scene 1 when Romeo is in Mantua desperate for 

news of Juliet.  Balthesar (one of Romeo’s friends) does not know about Friar Lawrence’s 

plan for Juliet to take a potion and pretend to be dead.  Balthesar has seen Juliet’s lifeless 

body and assumed she is dead. 

 

ROMEO 
If I may trust the flattering truth of sleep, 
My dreams presage some joyful news at hand: 
My bosom's lord sits lightly in his throne; 
And all this day an unaccustom'd spirit 
Lifts me above the ground with cheerful thoughts. 
I dreamt my lady came and found me dead-- 
Strange dream, that gives a dead man leave 
to think!-- 
And breathed such life with kisses in my lips, 
That I revived, and was an emperor. 
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Ah me! how sweet is love itself possess'd, 
When but love's shadows are so rich in joy! 

Enter BALTHASAR, booted 

News from Verona!--How now, Balthasar! 
Dost thou not bring me letters from the friar? 
How doth my lady? Is my father well? 
How fares my Juliet? that I ask again; 
For nothing can be ill, if she be well. 

BALTHASAR 
Then she is well, and nothing can be ill: 
Her body sleeps in Capel's monument, 
And her immortal part with angels lives. 
I saw her laid low in her kindred's vault, 
And presently took post to tell it you: 
O, pardon me for bringing these ill news, 
Since you did leave it for my office, sir. 

ROMEO 
Is it even so? then I defy you, stars! 
Thou know'st my lodging: get me ink and paper, 
And hire post-horses; I will hence to-night. 

BALTHASAR 
I do beseech you, sir, have patience: 
Your looks are pale and wild, and do import 
Some misadventure. 

ROMEO 
Tush, thou art deceived: 
Leave me, and do the thing I bid thee do. 
Hast thou no letters to me from the friar? 

BALTHASAR 
No, my good lord. 

  

How does Shakespeare present Romeo as desperate in this scene? 

 

Part B (30 minutes): 
Watch the Spark Notes Romeo and Juliet video on YouTube: 

https://www.youtube.com/watch?v=dRrvQ1vZxcg 

Write two paragraphs explaining who you think is most responsible for the deaths of Romeo 

and Juliet.  Explain your reasons and use examples or quotes from the play to backup your 

ideas. 
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Task Six 
Part A (60 minutes): Key Vocabulary 
Look each of the following words up in the dictionary and copy the definition. Use each                

word in your own sentence: 

Prologue, Act, scene, quotation, sequence, dialogue, climax, development, character, role,          

protagonist, dramatic, tragedy, aggressive, humourous, sympathetic, metaphor,       

personification, juxtaposition, dramatic irony, repetition, symbol, soliloquy, euphemism 

 

Part B (30 minutes): Elizabethan Context 
Complete research or use your general knowledge to answer the following questions in full 

sentences: 

1. Why do you think Shakespeare chose to set his play in Italy? 

2. How does the play reflect the political unrest/disruption in England at the time 

Shakespeare was writing? 

3. Describe the role of women in Elizabethan England. 

4. Describe the traditional attitudes to marriage in Elizabethan England. 

5. Explain how Romeo and Juliet subvert the traditional Elizabethan stereotypes. 

6. Explain why the role of Friar Lawrence is so important in the play. 

7. Explain the Elizabethan attitudes to honour and dignity 

 

 

 


